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La se narodila v malé vesnicce na
kraji dzungle v centralnim Thajsku

v roce 1980 nebo 1981. M4 thajské
obcanstvi, ale jeji predkové pochazeli
také z Barmy, Laosu a Ciny. Jejf
tatinek byl saman, stryc byl prosluly
buddhisticky mnich uctivany pro

své zazracné schopnosti a zeny v jeji
rodiné byly tradi¢né porodni baby.

Do skoly La chodila pouze étyri
roky, pricemz do centra vesnice
dojizdéla z rodné farmy na hrbeté
svého oblibeného vodniho buvola
a ze Skoly vzdy utekla oknem pred
koncem vyucovani, protoze se tam nudila. Po tragické smrti
otce se rodina rozpadla a v jedenacti letech se La ocitla
sama s dvéma malymi bratry, o které se musela starat,

a pritom je i sebe Zivila v dzungli jako lovkyné a sbéracka,
aby prezili po nasledujici dva roky.

Pozdéji La prosla radou manualnich zaméstnani - pracovala
napr. jako délnice na stavbé, kucharka, uklizecka, masérka
a pronajimatelka slunecnik(i na plazi.

La ma tfi déti, pricemz prvni dceru porodila, kdyz ji bylo
patnact, a ve triatriceti uz byla dvojnasobnou babickou.
V roce 2004, kdyz byla na navstévé u rodiny na Phuketu,
malem zahynula pri tsunami, avsak tento traumaticky
zézitek v ni zaroven naplno otevrel jeji malirské
schopnosti.

lLa Inthonkaew

Livotopisna
poznamka

Biography
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La was born in a small village
bordering the jungle in central
Thailand in 1980 or 1981. She is
Thai, but some of her ancestors also
came from Burma, Laos and China.
Her father was a local shaman;

her uncle was a locally venerated
Buddhist monk famous for his
miraculous powers; the women

in her family were traditionally
midwives.

She went to school for only four
years, commuting from the family
farm to the center of the village on
the back of her favorite water buffalo - and almost always
escaped before the end of her classes by jumping out of

a classroom window, because she was bored. After the
premature death of her father, the family disintegrated and,
at the age of eleven, La found herself alone with two small
brothers to take care of. She had to become a hunter and
gatherer in order to survive for the next two years.

Later, La went through a number of menial jobs working e.g.
as a construction laborer, cook, cleaning lady, masseuse and
a beach parasol lender.

A mother of three, La gave birth to her first child when
she was fifteen, and at the age of 33 she was already the
grandmother of twins. While visiting with her family in
Phuket in 2004, she was swept up by the tsunami, which
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La zacCala malovat u7 v détstvi straveném na thajském
venkoveé, kdy vyuzivala kazdy Gtrzek papiru, ktery nasla,

a sama si vyrabéla barvy z blata a rostlin. Nikdy se ji
nedostalo zadného vytvarného skoleni a nikdy ji nezajimalo
umenf jako takové. V roce 2010 vsak zacala malovat
olejovymi barvami svého pritele na platno a tato technika
se stala od té doby a7z do soucasnosti jejim oblibenym
médiem.

La maluje s posedlosti a nékdy vytvori i vice obrazi béhem
jednoho dne. Lze v nich spatfit reélie ceské i thajské a obcas
je v nich i naznak samanskych vhled( do jinych dimenzi
reality.

V jeji tvorbé se kromé lidi objevuji zvitata, rostliny

a houby, zejména muchomdarky. Neustale se vraci ke svym
autoportréttim. Rada maluje ve své kuchyni, usazena
thajskym tradi¢nim zptisobem na zemi. Casto maluje pozdé
v noci, protoze tvrdi, Ze se nikdy nebyla schopna prizptsobit
stredoevropskému casu.

came close to killing her. At the same time, however, this
traumatic experience fully opened the doors of her pictorial
imagination.

La started painting at a very early age while she was still
living in the Thai countryside, painting on any scrap of paper
that she could lay her hands on with paints that she herself
prepared using mud and flowers. She has never received

any artistic education and has never been interested in art.
However, in 2010, she started painting with oils that she
found in the studio of her new boyfriend - and this has been
her favorite medium of expression ever since.

La paints with an obsession that sometimes produces
several paintings in one day. In her paintings, one can
sometimes see echoes of her childhood spent in Thailand as
well as occasional glimpses into the shamanic non-ordinary
dimensions of reality.

In addition to people, La enjoys painting animals, flowers
and mushrooms, especially toadstools. Over the years, she
has also painted quite a number of self-portraits. La usually
paints in her kitchen, sitting cross-legged on the floor in the
Thai traditional way. She prefers to paint at night, claiming
that she has never been able to adjust to the Central
European time zone.



Slunce je v dile thajské malirky La
Inthonkaew jednim z nejddlezitéjsich
motivd. Prvni obrazy, ve kterych
Slunce hraje zasadni nebo dokonce
hlavni roli, pochazeji jiz z roku

Slunce

2010, kdy La zacala malovat olejem
na platno. A jejim dilem se pak
jako zlata nit vinou s neutuchajici
intenzitou az do soucasnosti.

Slunce samo pro ni hraje ddlezitou
roli ale jiz od samotného détstvi
straveného na thajském venkove,
kdy ji jeji tatinek, mistni saman,
vyrezal ze dreva privések na krk

v podobé Slunce, pres které skace ryba - coz je motiv nabity
mytologickym vyznamem v fadé mist na svété, zejména

ve formé pribéhu o slunecnim hrdinovi, ktery je spolknut
velkou rybou ¢i morskou nestvirou.

Tento privések byl pro La velmi dulezity a nosila jej jako
upominku na svého otce od jeho predcasné smrti, kdyz ji
bylo sedm let, az do roku 2004, kdy vIna tsunami, ve které
malem zahynula béhem své navstévy u rodiny na Phuketu,
privések odnesla stejné jako spoustu jejich dalsich osobnich
véci. Dodnes jej maluje a Ize jej spatfit na nékterych jejich
autoportrétech.

Av souvislosti se slune¢nim zamérenim této vystavy Ize
zminil i zahadnou vzpominku La na to, jak se o ni po jejim
narozeni jeji maminka nemohla starat, protoze - diky
jakémusi tajemnému zaru - si jeji maminka popalila ruce,
kdyz se ji pokusila dotknout.

Ondrej Sekanina

s mladat

The Sun
and her Cubs
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The Sun is one of the most
important motives in the oeuvre of
La Inthonkaew. The first paintings,

in which the Sun plays a major or
even lead role, date back to 2010
when La began painting with oils

on canvas. Then they kept appearing

y in her artistic output, like a golden

thread, with an unbroken intensity
up to the present.

The Sun itself has played an
important role for La since her
childhood in the Thai countryside,
when her father, a local shaman,
carved a wooden pendant for her in the form of the

Sun, across which a fish jumped - a motif charged with
mythological meaning found in many variations around the
world, typically in the form of a solar hero being swallowed
by a gigantic fish or a sea monster.

The pendant was very important to La and she wore it, as
a reminder of her father since his untimely death when she
was seven years old, until 2004. That was when a tsunami,
in which she herself almost died, took it away just like a lot
of her other personal belongings during a visit with her
family on Phuket. She still paints this pendant and it can
be seen on some of her self-portraits.

Additionally, within this context of the solar focus of the
present exhibition, an enigmatic recollection of La’s is worth
mentioning. This is that her mother could not take care of
her when she was born as - due to some mysterious inner
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Nejzajimavejsim obrazem ve zde predkladaném souboru
je bezesporu na prvni pohled nenapadna malba Slunce
kouriciho skrze zvlastni soustavu trubek z roku 2010.
Tento motiv totiz prekvapujicim zpdsobem koresponduje
s halucinaci, kterou kdysi popsal Carlu Gustavu Jungovi
jeden jeho schizofrenicky pacient. Nasledné Jung zjistil, ze
ona vize naprosto nevzdélaného pacienta podivné vérnym
zpUsobem odpovida starému mithraistickému motivu
slune¢niho boha generujiciho vitr z jakési trubky, o kterém
schizofrenik nemohl mit sebemensi potuchy. A pravé

tato nepravdépodobna shoda privedla Junga podle jeho
vlastnich slov k tomu, ze zformuloval sv(ij slavny koncept
kolektivniho nevédom.

Na obraze Slunce generujiciho vitr od La Inthonkaew

je pritom nejvice fascinujici to, ze ani ona nevi nic

o mithraismu nebo o Jungové hlubinné psychologii.

V ziskavani takovych znalosti ji totiz brani nejen jazykova
bariéra, ale i naprosty nezajem o podobné témata evropské
kultury a historie. Obraz namalovala spontadnné a z vnitrni
nutnosti, aniz by vlastné védéla, proc jej tvori. Avsak zaroven
se zd4, jako by timto obrazem mimodék potvrzovala, ze
Jung mél se svym principem kolektivniho nevédomi pravdu.
A ze i ona sama je obcas schopna si z této studnice vSemi
lidmi sdilenych archetypalnich predstav nabrat motiv pro
své malovani.

Jiny priklad podivuhodné paralely s jungianskymi
vizualnimi symboly je malba Ctyti kapti kolem &erveného
slune¢niho viru z roku 2017. Ta je pro zménu témer
identicka s malbou, kterou Jung vidél béhem své cesty

do Indie v letech 1937-1938 na stropé maharadzova
palace ve Varanasi. Kdyby ovsem La o téchto prapodivnych

glow of La’s body - her mother burned her hands when she
tried to touch her.

The most interesting among the paintings presented here

is undoubtedly the inconspicuous painting of the Sun
smoking through a special system of tubes from 20710.

The representation corresponds in a surprising way with

a hallucination that was once described to Carl Gustav Jung
by one of his schizophrenic patients. Subsequently, Jung
found out that the vision of a totally uneducated patient
was strangely similar to the old Mithraic symbol of the
Sun-god generating wind from a kind of pipe - something
that the schizophrenic could not have had the slightest idea
about. This improbable coincidence led Jung - as he later
admitted - to formulate his famous concept of the collective
unconscious.

The fascinating thing about the wind-generating Sun is
that La knows nothing about Mithraism or Jung’s deep
psychology. In fact, not just the language barrier, but also
her complete lack of interest in similar topics of European
culture and history prevent La from acquiring such
knowledge. She produced the painting spontaneously and
from inner necessity, without actually knowing why she
painted it. But at the same time, it seems as if by this image
she inadvertently confirmed that Jung was right about

his idea of the collective unconscious; that even she is
sometimes able to draw a motive for her painting from this
well of archetypal images shared by all people.

Yet another painting with a striking parallel with Jungian
visual imagery is of the Four Carps Circling around the Red
Solar Whirlwind from 2017, which is almost identical to



souvislostech svého obrazu védéla, asi by ji neprekvapily

- pochazi totiz z kultury, kde se pod buddhistickym
povrchem skryva stéle aktivni Samanismus, v jehoz ramci je
existence jinych dimenzi reality bez problémd prijimanou
skutecnosti, a to véetné moznosti obzvlast k tomu
nadanych jedinct, tedy zejména samand, do nich nahlizet
¢i v nich dokonce cestovat. A sféra kolektivniho nevédomi
muze byt snad povazovana praveé za jednu takovou
nebéznou dimenzi reality.

Slunce se ale na obrazech La Inthonkaew objevuje

i v mnohych jinych souvislostech. Casto je na platné
samozrejmé pritomné jen coby soucast pozadi. Ale i tam
nékdy nabyvé znepokojivych kvalit, jako je tomu napriklad
na jejim klicovém Velkém autoportrétu z roku 2010, na
némz se zobrazila jako naha malirka pred rozmalovanym
obrazem. A pravé na tomto obraze v obraze je horizont
vyveden do podoby jakéhosi vulkanu ¢i vulvy, ze které

na nebe pomalu vyhrezéavé ervena sluneéni koule,

svou barvou korespondujici s malircinou paletou. Obraz
navic v ramci zminované schopnosti La napojit se na
jungianské archetypalni symboly podivuhodnym zplisobem
koresponduje s kartou ,XI - Lust® ze sady tarotovych karet,
které namalovala britska malitka Lady Frieda Harris podle
instrukei slavného maga Aleistra Crowleyho v letech
1938-1943. Opét je treba podotknout, Ze tyto karty La
nezna a motiv se ji na obraze objevil zcela spontanné.

A presto, i kdyz ma kazdy obraz jiné pozadi, centralni zenska
postava na obraze La zaujima zcela stejnou pozici jako ta na
karté, pricemz obé pozvedaji ruku vzhiru k zhnouci cervené
kouli. Pritom Zezlo v levé ruce Zzeny na karté se pouze
transformovalo ve Stétec v pravé ruce La na autoportrétu

a jinak oba predméty ukazuji zcela stejnym smérem.

Galerie Artinbox 14.5.-4.6.2019

a painting on the ceiling of a Maharaja’s palace that Jung
saw in Varanasi during his trip to India in 1937-1938.

He later included it in his book, “The Archetypes and the
Collective Unconscious.” However, if La knew about these
strange contexts of her work, she would probably not

be surprised. She comes from a culture where under the
Buddhist surface there is still a very vibrant shamanism, in
which the existence of other dimensions of reality is taken
for granted, including the capability of gifted individuals,
especially shamans, to perceive them or even travel within
them. Here the realm of the collective unconscious might
perhaps be considered just one of such non-ordinary
dimensions of reality.

The Sun appears in many other paintings of La Inthonkaew
as well. Naturally, it is often present on a canvas as part

of the background. But even there it sometimes acquires
disquieting qualities, as is the case in one of her key
paintings, the Big Self-Portrait from 2010, where she appears
as a naked painter in front of an unfinished painting. This

is a painting within a painting where the horizon is brought
out into a kind of volcano or vulva, from which a red solar
ball slowly slips into the sky; its color corresponding to

the painter’s palette. In addition, given the previously
mentioned ability of La to reach the realm of the Jungian
archetypal symbols, it needs to be pointed out that the
painting corresponds in a remarkable way to the “XI - Lust”
card of the Tarot painted by the British painter, Lady Frieda
Harris, following the instructions of the infamous magician
Aleister Crowley in 1938-1943. It is again worth noting here
that La is ignorant of these cards and the motif appeared

to her spontaneously. Yet in La’s painting, despite different
backgrounds, the central female figure assumes exactly the
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Na radé platen La Ize pak najit Slunce takiikajic v hlavni
roli. Mezi nimi hraje vyznamnou roli rovnéz na této vystavée
predstaveny obraz Vila se slunecnim partnerem z roku
2018, ktery opét jakymsi jungianskym ¢i snad telepatickym
zplisobem prekvapivé koresponduje s dalsi tarotovou kartou
od Lady Friedy Harris, konkrétné s kartou ,XIX - The Sun®,
Na obou obrazech je v horni ¢asti uprostred Slunce

(ve verzi La pfipominajici kvét durmanu), zatimco ze dvou
déti s motylimi kridly na karté se do obrazu La dostala
pouze jedna postava.

Tyto shody mohou snad byt vysvétleny tim, ze tarotové
karty byly navrzeny - at jiz zdmérné ¢i ndhodou - tak,

aby co nejvice korespondovaly s archetypalnimi obrazy.

A mozna prave takové obrazy, vice nez jiny vizualni material,
maji tendenci vynorit se na obrazech La, malujici ve stavu
hluboké koncentrace, kterou sama oznacuje buddhistickym
terminem pro meditaci ,samadhi.”

Zvlastni skupinu maleb pak tvori vyobrazeni temného
Slunce, coz je coby ,sol niger pro zménu vyznamny
alchymicky symbol, i kdyz ani této souvislosti si La sama
neni védoma. Sem patii zejména obraz Staré Slunce ve
strusce z roku 2011, na kterém vidime hnédo-Sedo-cervené
vousaté Slunce velmi Gzce korespondujici napr. s obrazem
1.1 - ,Temné slunce® z alchymického spisu ze 16. stoleti
Splendor Solis pripisovaného Salomonu Trismosinovi.
Jungiansky vyklad vidi obraz jako symbol vnitiné prozité
jednoty smrti a obnovy v prirodé, coz na obraze La jesté
podtrhuje malé slunce v levém dolnim rohu, lezici jakoby
v naruci® velkého vyhasinajiciho Slunce. To je rovnéz tmavé,

vvvvv

zajimavéa dale tim, ze ve své prvni fazi byla autoportrétem
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same position as the one in the card, both reaching upwards
to the red, glowing fireball. The wand in the left hand of the
lady in the card has just been transformed into the brush in
La’s right hand in the self-portrait, both of them otherwise
pointing in exactly the same direction.

The Sun can also be found playing the main role in many
of La’s canvases. Among them, the Fairy with the Sun
Boyfriend from 2018, also present in this exhibition, is
worth mentioning because again, by some Jungian or
telepathic means, it surprisingly corresponds with another
Tarot card by Lady Frieda Harris: this time the “XIX - The
Sun” card. Both pictures feature a central Sun (in La’s
rendition resembling a hell’s bell blossom) in the upper half,
while from the two butterfly-winged children in the lower
part of the card only one has made it into La’s painting.

These two coincidences perhaps can be explained by

the fact that Tarot cards have been designed, whether
intentionally or inadvertently, in such a way as to
correspond with archetypal images as much as possible and
perhaps those are more prone than other pictorial materials
to surface in La’s pictures when she is painting in a state

of deep concentration, which she herself describes by the
Buddhist meditation term “samadhi.”

A special group of paintings feature the image of the dark
Sun which, as a “sol niger,” is a significant alchemical
symbol for change - although La is unaware of this too.
These include, in particular, the Old Sun in Dross from 2011,
which shows a brown-gray-red bearded Sun, closely related
to, for example, image IIl.1 - “The Dark Sun” from the
16th-century alchemical treatise Splendor Solis attributed



La, a teprve pozdéji v prabéhu malby se centralni zenska
postava zménila ve vousaté Slunce.

A temné slunce se objevuje rovnéz na obraze Nierika z roku
2014, coz je jinak malba podavajici diikaz o telepatickych
schopnostech La, protoze nékolik prvk( v ném Gzce
koresponduje s jednim obrazem indianského malite

z mexického kmene Huichol, znaroznujicim peyotlovy
kaktus a posvatného jelena Kajumare, jehoz reprodukci
jsem dostal ten samy vecer, kdy La obraz malovala, a ona jej
vnimala presto, Ze nas tehdy délila velkéa vzdalenost.

Slunce jsou na obrazech La pritomny i v celé fadé dalsich
situaci a kontextl. Na nékterych obrazech se vyskytuje
Slunci vice najednou, jako napf. na obrazu Slunce s mladaty
z roku 2018, ktery dal nézev celé této vystavé. Na obraze
Hory a Slunce z roku 2019 pak vidime centralni sluneéni
kotou¢ doprovazen dokonce celou desitkou mensich
,pridavnych® Slunci, coz mdze pro zménu byt jakousi
ozvénou vychodoasijskych mytologickych predstav o tom,
ze kdysi v davnovéku bylo na obloze pavodné Slunci vice
(podle ¢inskych predstav napf. pravé deset nebo dvanact),
z nichz vsak vsechny a7 na to posledni byly nakonec z nebe
sestreleny.

Na jednom velkém forméatu potkdme slovanského
pohanského boha Radegasta, ktery La zaujal patrné pravé
proto, ze byl podle dostupnych pramen( - mimochodem
stejné jako vyse zminovany Mithra - rovnéz solarnim
bozstvem. Jinde mizeme déle pozorovat napriklad
zlomysIné se tvarici Slunce zalévajici ohnivymi paprsky
kvétinu pod sebou. Na dal$im tvori Slunce pozadi ke
kytici ve vaze a je pritom doprovazeno jesté Venusi,

Galerie Artinbox 14.5.-4.6.2019

to Salomon Trismosin. Jungian interpretation sees this
image as a symbol of internally experienced unity of death
and renewal in nature, which in La’s image is underlined by
a small Sun in the lower left corner, lying “in the arms” of
the big fading Sun. It is dark as well, perhaps because it has
not started glowing yet. This canvas is also interesting by
the fact that in its first phase it was La’s self-portrait, and
only later during the painting process did the central female
figure turn into a bearded Sun.

The dark Sun also appears in the painting named Nierika
from 2014, which shows the telepathic abilities of La.
Several elements in it closely correspond to an image by

a Huichol Indian painter of Mexico, featuring a peyote
cactus and the sacred Kayumare deer, a print of which

| obtained the same night she painted the picture. She
was able to perceive this - even though separated by great
distance at the time.

The Sun is also present in many other situations and
contexts within La’s paintings. In some of her work,

there are multiple Suns - such as the Sun and her Cubs
from 2018, which gave its title to this exhibition. Also, in
the Mountains and the Sun from 2019, we can see the
central solar disc accompanied by no less than ten smaller
“additional” Suns, which may be a kind of echo of the
East Asian mythological idea that once in ancient times
there were more Suns in the sky (in the Chinese rendition,
for example, there were originally as many as ten or even
twelve of them); however, it supposedly followed that
except for the last Sun, the others were ultimately shot
down from the sky.

1
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o jejimz preletu pred Sluncem v dobé namalovani obrazu In one large painting, we meet the Slavic pagan god
informovala média. Na jiném, komornéjsim obraze je pro Radegast, who probably captivated La’s imagination
zménu zahadné sluneéni zviratko, jehoz hriva se rozbiha exactly because he was also a solar deity, according to
modrymi paprsky vyzatujicimi vsemi sméry z jeho hlavy. available sources, just like the previously mentioned Mithra.
Mezi vystavenymi obrazy ale nalezneme i ,arcimboldovské® Elsewhere we can see, for example, a wicked-looking Sun,
Slunce komponované z ryb a jablek. pouring its fiery rays on a flower beneath it. In another
painting, the Sun forms the background to a bouquet
V neposledni radé je v dile La celé rada obrazd, na kterych in a vase and is accompanied by Venus, whose passing
se vyskytuji Gtvary nékde na pomezi Slunci a velkych kvéta, before the Sun was reported by the media at the time of
jako napf. na ,autoportrétu® z roku 2018. Na ném se the painting’s creation. On yet another, this time a more
k nam naha malitka obraci zady, aby do jednoho takového intimate picture, there is a mysterious Sun animal, whose
kvétu-slunce vstoupila a snad jim i platnem pod nim mane forms blue rays radiating in all directions from its
pro$la, trochu jako Alenka skrze zrcadlo, na rub nasi reality, head. Finally among the exhibited paintings, we can also
odkud pro své obrazy tak ¢asto Cerpa inspiraci. find an Arcimboldo-like Sun composed of fish and apples.

Last but not least, there are a number of paintings by La
that feature shapes about which we cannot be certain
whether they represent the Sun or big sun-like flowers,
such as the exhibited “self-portrait” from 2018. On this,
a naked female figure turns her back to us to enter such
a flower-Sun, perhaps to pass through it and through
the underlying canvas (a little bit like Alice through the
looking-glass) to the reverse of our reality, where she so
often draws inspiration for her paintings.

12
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Slunce a sluneénice |
Sun and Sunflowers
olej na platné | oil on
canvas

130 x 90 cm, 2010



Kytice s Venusi prelétajici pred Sluncem |
Bouquet with Venus Passing in Front of
the Sun

olej na platné | oil on canvas

130 x 100 cm, 2012

15



Mithraistické slunce |
Mithraic Sun

olej na platné | oil on canvas
70 x 60 cm, 2001




Slunce ve strusce | Sun
in Dross
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Nierika | Nierika
olej na platné |

oil on canvas

80 x 60 cm, 2014



vz

Slunegni zvifatko | Solar Animal, olej na platné | oil on canvas, 60 x 70 cm, 2016
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Buddha v dzungli | Buddha in the
Jungle

olej na platné | oil on canvas

50 x 40 cm, 2010




Radegast | Radegast
olej na plétné | oil on canvas
140 x 100 cm, 2011
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Zena vstupujici do erveného
kvétu-slunce | Woman Entering
a Red Flower-Sun

olej na plétné | oil on canvas

110 x 90 cm, 2018




Galerie Artinbox 14.5.-4.6.2019

Velky autoportrét | Big Self-Portrait
olej na platné | oil on canvas
120 x 90 cm, 2010
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Plamenak | Flamingo, olej na platné | oil on canvas, 80 x 90 cm, 2017




Bily ptak a bledé slunce |
White Bird and Pale Sun
olej na platné | oil on canvas
80 x 70 cm, 2016




Ctyfi kapii kolem
sluneéniho viru |
Four Carps around
Red Solar Whirlwind

olej na platné | oil on

canvas

85 x 80 ¢cm, 2017




Cervené slunce slozené
zryb a jablek | Red Sun
Composed of Fish and
Apples

olej na platné | oil on canvas
90 x 80 cm, 2018




Slunce s mladaty | The Sun and
her Cubs

olej na platné | oil on canvas

110 x 90 cm, 2018
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Hory a slunce | Mountains and Sun

olej na platné | il on canvas

90 x 130 ¢cm, 2019




Cervené slunce | Red Sun

olej na platné | oil on canvas
80 x 70 cm, 2018




Vila se slune¢nim
partnerem | Fairy with
Solar Boyfriend

olej na platné | oil on canvas
130 x 90 cm, 2018
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Lvi kvétina | Lion Flower

olej na platné | oil on canvas
110 x 90 cm, 2019




Sluneéni tygr | Solar Tiger, olej na platné | oil on canvas, 90 x 100 cm, 2018
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Kresby

Drawings




Slunce s mlddaty [ The Sun and her Cubs

Néapadnik | Suitor

kresba pastelkami na papiie | drawing on paper
29,7 x 42 cm, 2019

36



Galerie Artinbox 14.5.-4.6. 2019

Milenci se tietim okem
v horach | Lovers in the
Mountains with the
Third Eye

kresba pastelkami na
papife | drawing on paper
42 x 29,7 cm, 2019
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Slunce s mlddaty | The Sun and her Cubs
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Slunce s modrym
srdcem | Sun with

a Blue Heart

kresba pastelkami na
papife | drawing on paper
42 x 29,7 cm, 2019






Slunce s mlddaty | The Sun and her Cubs
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Plaici slunce | Crying
Sun

kresba pastelkami na
papife | drawing on paper
42 x 29,7 cm, 2019



Galerie Artinbox 14.5.-4.6. 2019

Slunce s velkym nosem | Big-Nosed Sun
kresba pastelkami na papi¥e | drawing on paper
29,7 x 42 cm, 2019
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Slunce s mlddaty [ The Sun and her Cubs

La, Nakonda a slunce | La, Nakonda and the Sun
kresba pastelkami na papi¥e | drawing on paper
29,7 x 42 cm, 2018
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Galerie Artinbox 14.5.-4.6. 2019

Meditujici | Meditating
kresba na papiie | drawing
on paper

42 x 29,7 cm, 2018
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Slunce s mlddaty | The Sun and her Cubs
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Zubaty autoportrét |
Toothy Self-Portrait
kresba na papffe | drawing
on paper

42 x 29,7 cm, 2018



Galerie Artinbox 14.5.-4.6. 2019

Véci, co mi vyrobil
tatinek | Things My
Father Made for Me
kresba na papffe | drawing
on paper

42 x 29,7 cm, 2018
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